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black for the sake of strength, and the delicate gray 
" holds up," in artistic phrase, the chalk marks, renders la- 
borious work for the mere sake of harmony unnecessary, 

and secures much 
of the refinement of 
tone of a drawing 
in black and red 
without leading the 
draughtsman to 
spend much time or 
thought on obtain- 
ing it, to the loss, 
perhaps, of correct- 
ness. 

The crayons are 
of two sorts, a hard 
and firm kind, made 
from hematite, giv- 
ing a rather dark 
red, and useful for 
highly finished 
work ; and a softer 
sort, made from red 
ochre, and used for 
slighter sketching. 
In drawing, it is 
necessary to use a 
guard of stout paper 
on which to rest the 
hand. It may also 
serve to try the cray- 
on and to rub it 
down from time to 
time so as to keep 
the point. The least 
touch of hand or 
fingers, on gray pa- 
per especially, is 
likely to leave an in- 
convenient trace. 
In making the first 
sketch, the crayon, 
brought to a fine 
point, is to be used very lightly. It will not do to 
outline with lead-pencil, for the crayon will not " take" 
over it, and when the drawing is finished the outline 
will appear in white or pale gray. Very soft charcoal, 
brought to a fine point and used very lightly, so as not 
to wound the paper in the least, may be had recourse 
to ; but it is best to make the drawing from first to last 
in red chalk. 

For sketching in black and white there is no drawing 
medium to equal charcoal. It works rapidly, and its 
effects can be made very telling. A coarse thick out- 
line must always be avoided ; to insure a fine one begin 
by getting the best charcoal obtainable. Vine charcoal 
has the finest grain. There is little difference in the re- 
spective prices, but the quality varies greatly ; therefore 
be particular in your choice. A great deal depends on 
the way in which the charcoal is cut. It is hopeless to 
bring it to a fine point, as the point will crumble and 
disappear with a few strokes, but if cut flat like a chisel 
you can draw lines as fine as can be wished for with the 
greatest ease, and your piece of charcoal will last much 
longer than when pointed. Shade your study slightly 
with hatched lines, indicating very carefully the salient 
points rather than modelling them up. Constant practice 
of this kind is a good preparation for future work in 
drawing for illustrating. It not only gives facility, but 
teaches how to get the best possible effect with com- 
paratively little labor. 
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The accidents that may happen in fixing charcoal 
drawings are these : The fixative may be applied too 
abundantly, in which case it will run and show in streaks 
on the drawing ; particles of the charcoal may resist it 
and other small particles may attach themselves to them, 
giving a rough granular texture, especially in the darks ; 
the fixative may not be sufficiently strong to hold the 
charcoal, which will, in part, fall off with a great loss of 
brilliancy and of color. The general rule is to use strong 
fixative, and, if applied from the front, to cover the de- 
sign lightly at first and go over it again and again very 
lightly, allowing the drawing to dry between each two 
coatings. If the fixative is applied from the back it 
must be done at once, and nothing but experience can 
insure a -perfect result. Practice will give you confidence. 



III. 



In the.matter of color the Lombardy poplar approaches 
the willow for delicacy, owing to the same reason, the 
ease with which the silvery under surface of the leaves 



Its swelling forms are like the muscles of the human 
body, and its fine and tightly drawn bark allows them to 
be perceived almost without disguise. The roots are 
still more muscular and require even more careful draw- 
ing. The bark, which is usually of a peculiar bluish or 
violet gray, is often marked by dark patches, and is also 
spotted by some fine greenish and brownish mosses 
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is upturned by the wind. Its tall and close habit of 
growth make this tree valuable to the landscape painter 
as a source of variety among the rounded forms of other 
trees. It is not common with us, but the aspen, and, in a 
lesser degree, the bass-wood partake of its character. 
The sharp angles taken by the branches of the latter and 
the variety of colors in its bark make it a favorite with 
some artists. All three can be best rendered with the 
flat brush. 




When it breaks the cracks are very fine and extend hori- 
zontally around the tree. The way in which the 
branches are supported by the structure of the trunk is 
shown most plainly in this tree. The apple, pear and 
cherry also show it, but not so well. The larger 
branches rise at a sharp angle from the trunk. The 
smaller extend themselves in long, whip-like curves which 
move with a switching motion in the breeze. The leaves 
are silky, thin and delicate, always rich in color, those of 
our native copper beech especially so in spring, those of 
the other varieties in autumn, when they take very rich 
hues of yellow and red, and in spring, when they are of a 
fine bright green. 

The birch is even more delicate in color than the 
beech, and it is the most capriciously elegant in form of 
all trees. The trunk seldom attains a great girth. It is 
prone to assume a leaning position, balancing itself 
apparently by throwing its plume-like head of foliage to 
the other side. Its silvery bark, marked with black, 
brown, green and russet streaks and spots, is known to 
everybody. The leaves are small, pendulous and heart- 
shaped. It was Corot's favorite tree, and may be found 
somewhere in almost every picture of his. It is best 
represented in water-color, with sweeping touches of a 
dryflat brush for the foliage. The trunk can be painted 
with a round sable. 

When the student has mastered the peculiarities of 
these seven trees he will find himself at no loss to under- 
stand those of any other deciduous tree. The coniferous, 
such as the hemlock, pine, spruce and fir, form a class 
apart, to which we may introduce the reader in a future 
article. 
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The trunk of the beech offers more opportunity for re- 
fined and accurate drawing than that of any other tree. 



The beautiful flower drawings found in the illu- 
minated borders of missals and books of hours may serve 
as types of correct yet artistic observation in their way. 
But because of the size of the pages on which they 
worked and of their decorative requirements, the miniatur- 
ists of the Middle Ages cannot be given as models to 
modern flower painters in general. Still, for children 
who observe minutely, and who are naturally inclined 
to work on a small scale, copies based on this miniature 
treatment are the best. The Art Amateur has given 
many such in black and white, which only need the ' 
addition of the natural colors. Decorators who work 
under similar conditions will also find them extremely 
useful ; and even the modern flower painter accustomed 
to a broad touch and a large surface to cover, cannot 
but gain in precision and in thorough understanding of 
his models by now and then working out some small 
and delicate spray, as of autumn vetch or white aster, in 
the painstaking way of the old miniaturists. Their proc- 
ess, as is well known, was to work mainly in gouache 
or body-color, that is, in colors rendered quite opaque 
by the mixture of white with the more transparent tones. 
But the finish, including a great deal of the shading and 
modelling, was done in transparent colors put on thickly 
in lines or hatchings with a fine brush. 
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VELLUM is rendered opaque by a thin layer of white 
lead or zinc white. It is less agreeable to work on than 
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the transparent sort. Still, it has always been pre- 
ferred for books, whether manuscript or printed, as the 
effect of their illuminations cannot be got on transparent 




now much preferred for flower painting. It should be 
very carefully chosen, and should not be spotted nor 
have an uneven texture, nor be of unequal degrees of 
transparency. In fact, it should nowhere be as trans- 
parent as ordinary tracing paper ; for, when it is, it takes 
colors badly and does not throw them up to the eye. 
It should be stretched strongly on very heavy paste- 
board covered beforehand with a sheet of smooth white 
paper. 

MINIATURE PAINTING. . 



out before laying it down, as the ivory is liable to split 
in the cutting. You must not shape the cardboard till 
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vellum. In copying or designing illuminations, there- 
fore, it is necessary to use it, Transparent vellum is 



I. 

As a preliminary to the study of the beautiful art of 
miniature painting, let it be distinctly understood that a 
knowledge of drawing is not only desirable, but abso- 
lutely necessary. The best preparation for learning 
miniature painting is to practise drawing on a large 
scale — heads life size ; entire figures, say about two feet 
in height. It is advisable to acquire facility in figure 
drawing in order to realize just proportions. Some 
really valuable miniatures painted in the days of our 
great-grandfathers are very faulty in this respect where 
more than the head is introduced — faulty, indeed, to a 
degree that would not be tolerated in these enlightened 
days. Copying from plaster casts in black and white is 
the first step I should recommend ; outlines only to 
begin with. When these can be drawn pretty accu- 
rately, without needing much correction, shading may 
be taken up. After considerable time and energy have 
been expended in such a course of study, then drawing 
from the living model must be attempted ; and at this 
stage it is an excellent plan to draw first a head life size 
and afterward on a greatly reduced scale from the same 
model. A similar course may be pursued in studying the 
hands, which are frequently introduced in miniatures 
with good effect if well done. It will readily be ad- 
mitted that to draw a hand, so that it appears life-like 
and good in action, is almost as difficult as to delineate the 
features with truth. Certainly, few painters can do it. 

Let it not be inferred from the 
above remarks that I wish to 
discourage the reader ; such ad- 
vice applies equally to other 
branches of the graphic arts, in- 
asmuch as any attempt at orig- 
inal work must end in disaster 
and disappointment if under- 
taken without a previous knowl- 
edge of drawing. 

Miniature painting proper is 
almost invariably done on ivory. 
1 Very thin sheets, hardly thicker 
than stout paper, are prepared 
for the purpose, and sold by 
dealers in artists' materials. 
Great care must be taken in se- 
lecting these, as it is difficult to 
obtain them sufficiently free 
from a grained appearance — the 
grain is bound to show more or 
less— but some ivory leaves are 
much more free from it than 
others, especially toward the 
centre, where the face will be 
painted. Let the surface of the 
ivory, then, be as even and 
smooth as possible, more par- 
ticularly for a fair complexion. 
The color of ivory is a great help 
to flesh painting, as the creamy 
tint forms an excellent ground 
for a fair skin ; for male sub- 
jects or brunette beauties a dark- 
tinted ivory should be chosen ; 
never select pieces of a whitish 
hue, as they look poor when 
painted on, unless a great deal 
more work is expended on them 
than should be necessary. Hav- 
ing carefully selected your ivory 
and ascertained that it is prop- 
erly prepared for working on 
and quite free from scratches or 
saw marks on the surface, the 
next thing to do is to lay it down 
on cardboard a little larger than 

the piece of ivory itself. Should you desire an oval, as is 
often the case for a locket or brooch, be sure you cut it 
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the picture is finished, as you require a margin to fix 
the painting in position while at work. Damp the card- 
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board a little before fixing the ivory on it ; then pass 
some gum, not too thick, over the rough side of the 



